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AN OUTSTANDING FIFTEENTH-CENTURY FLEMISH MASTERPIECE PURCHASED BY THE ) 











The Merode Altarpiece "' is, without a doubt, one of the masterpieces of fifteenth- the development of early Flemish art. Briefly it may be said to lie at a transitional and ¢ 
century Flemish painting Almost certainly painted by the Master of Flémalle, point between the mediw#val and the Renaissance spirit in European painting brush 
it is thought to be a contemporary or even a predecessor of the great works of Much of the craftsmanship and the detail belong to an old medizval tradition The 2 
the Van Eyck brothes Certainly in style it resembles the great Ghent altarpiece which regarded works of art primarily as objects of contemplation. The mood of This 
which the Van Eyck brothers completed in the year 1432 The consensus of the Merode Altarpiece is very much in accord with this tradition, and yet it ise Oo 
scholarly opinion to-day ts that the Merode Altarpiece was probably completed looks forward to a more sophisti stic art which was to flower so Here 
a little earlier than this date, and that the artist may be regarded as the prime nobly at the hand of the brother Roger van der Weyden his is objec 
initiator of a style of realistic re oO paintin isually associated with the especia true of the many fine observed detail the glimpses of the town a ) 
brothers Van Eyck and, more particularly, with Roger van der Weyden Some figures seen in the left and right panels of the triptych through the open door t 
scholars have even maintained that the Master of Fleéem and Roger van det and windows, and in the architecture the wall and battle at le: 
Wevyden were the same man, but in recent time ntormed opinion tends to identify ment The entire paint executed oil hough the technique otf deta 
him with a certain Robert Campin, of Valenciennes a man known not to have oil-paint was new at the time, the artist has shown | elf a highly-skilled crafts: flowe 
signed a single painti but to have been a recognised master at Tournai as early in its use He has employed |! paint in a number of tmaginative ways Josep 
as 1406. But although scholars have lot irgued about the date of the altarpiece emphasise the woolly texture of Josepl ari t he is utilised some kind of the a 
and its exact authorship, no one has ever d ited its beauty or its importance tick to work a patter yn t rtace of the pane On the other hand, the ha bait « 
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ART, NEW YORK: THE ‘“‘MERODE ALTARPIECE.” 
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PLANTS OF MEADOW, 
HILLS AND ROADS. 


SOME WILD FLOWERS 
OF PORTUGAL. 


VESEMBRYANTHEMUL M EDULE (OR MORE CORRECTLY 


NATURALISED IN POR GAI 


THE HOTTENTOT FIG 


CARPOBROTUS EDULIS A SOUTH AFRICAN NOW 
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TAR OF BI THE LOVELY ANGEL'S 
IELORUM, | "ie ; TRIANDRUS, VAR, ALBUS, THE “ANGEL” IN 
QUESTION WAS AN UNHAPPY PORTUGUESE 


VIRCISSts 


THE MEADOWS 
_ lovely land of Portugal provides a wealth of interest : flowering high in the Sierra Estrela in April. (Mr. Elliott 

for the botanically-minded traveller (writes Mr. D. N. has told the story of how the ‘‘ Angel's Tears ’’ narcissus 
Paton, who took these photographs), and it is indeed an v2 j - ’ got its name. After a quantity of bulbs had been collected 
experience to explore the country for the first time. ™ high in the mountains, the sack was given to a small 
Owing to its geographical situation, the climate is extremely y boy, called Angel, to carry. When the party paused 
In the north, near the sea, the moist Atlantic ; . ae , , for a rest halfway down, it was discovered Angel had 
winds produce a ve imilar to that of the West of 4 . forgotten the sack. Hence, Angel's tears Much of the 
Ireland; in the outh, the coastal stretches are more : country consists of warm, dry heathland, and another 
Mediterranean in their aspect Inland there is still greater ‘ _ . typical group to be found growing here is the genus 
variety, ranging from Alpine areas in the formidable a f Cistu There are many different species of Cistus, 
rra Estrela, through Continued belou ’ as the pink crinkly Cistus crispus, or the |Continued below 
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THE BUTTERFLY AND THE BUTTERFLY ORCHID 


TO BE ACCURATE ORCHIS PAPILION (Ch 


CREAM-SPOT TIGER 


COUNTRY, BUT A NATIVE 

orpitd PRICOLOR 
heath, scrub and woodland, to the arid lands of the ite ( stus bourgeanus t perhaps the 
outhern corner, which support little vegetation at all , ' | liest si all is »f the large w »-.white blossoms 
t interesting native plants to be found of ‘ niferus, SO beautifully n with choco 
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